
ART104: Art History I (Caves to Columbus) 

Course Description: This introduction to art history includes the study of painting, sculpture, architecture and other media by 
surveying the Paleolithic period through the Late Gothic using a global approach. The exploration of art and architecture in terms of 
historical, social, and political contexts, meaning and style will promote a general understanding of the development of art forms and 
style from different periods and in different cultures, as well as the effects of cultural exchanges on the arts. Discussions of techniques, 
media, composition, and representation will provide an understanding of key concepts in art. Museum visit required. 

Basic Skills: ENG-088, ESL-094, ACR-094 (no Math requirement)  

Borough of Manhattan Community College—City University of New York 
Department of Music & Art (located in F1130)

Course Title: Art History I 
Course Number: ART102 
Semester: Spring 2020 
Meetings: Tuesday, 6pm-8:45pm, F1010 
Credits: 3; Class hours: 3

Instructor: Professor Agnieszka Ficek 
Office: F1111 
Office Hours: Wednesday, 5pm-6pm 
Phone: (212) 220-1464 ext. 1464 
E-mail: aficek@bmcc.cuny.edu

Student Learning Outcomes Measurements

Students will be able to use basic vocabulary related to the study 
of visual arts and employ these terms in writing.

Students will recall and define proper terminology in quizzes and exams, and use this 
proper terminology in informal and formal writing assignments on an artwork at a 
museum.

Students will develop focused observation skills and recall 
previously seen artworks, identify and describe features of an 
unfamiliar artwork, and provide comparative analysis. 

Students will, in quizzes and exams, class discussions, informal writings, and a formal 
writing assignment, provide extensive visual analyses and descriptions of artworks.

Students will acquire an understanding of the historical, 
political, philosophical, and/or sociological context of art in 
different cultures and periods.

• Students will, in quizzes and exams, answer specific questions about the historical 
contexts of artworks and write brief essays in that regard.  

• Class discussion of artworks presented. For a formal writing assignment, student will 
fully analyze an artwork in a museum.

Students will be able to participate in class as active listeners 
and work cooperatively in groups.

Students will complete writing assignments in class, conduct group work and contribute 
to class discussions.

General Education Learning Outcomes Measurements

Arts & Humanities:  
Students will be able to develop knowledge and understanding 
of the arts and literature through critiques of works of art, music, 
theater or literature.

Students will write a formal paper about an artwork in a museum in which they describe 
the artwork’s formal features and discuss it in relation to its historical and social 
context. In this paper, students also will critique the artwork.  

Pathways Student Learning Outcomes for 
Creative Expression Measurements 

Students will be able to gather, interpret, and assess information 
from a variety of sources and points of view. 

Students will be able to, in quizzes, exams, class discussions, and formal/informal 
writing assignments (journals, visual analyses, and in class writing on assigned 
readings), synthesize information from assigned readings, individual research, lectures, 
and museum visits to show understanding of historical contexts and critical reception of 
artworks.

Students will be able to evaluate evidence and arguments 
critically or analytically.

Students will be able to discern individual arguments, analyses, and biases in assigned 
readings and individual research to discuss issues of style, iconography, and context in 
class, in essay exams, and in individual formal writing.

Students will be able to produce well-reasoned written or oral 
arguments using evidence to support conclusions.

• Students will be able to provide analysis of style and context in discussions and 
informal writings cued to images presented in class.  

• In a formal writing assignment, students will provide extensive visual analysis of an 
artwork from a local museum using research gathered from scholarly sources and 
comparison of other artworks.

Pathways: Additional Student Learning Outcomes Measurements 
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Use of Technology: Fully wired classroom with computer and digital projector. You may use a laptop computer for note-taking only. 
Please check Blackboard for class announcements, assignments and handouts, and required images from lectures.  

Required assignments / grading rubric:  

Class Participation Participation in the academic activity of each course is a significant component of the learning 
process and plays a major role in determining overall student academic achievement. Academic activities may include, but 
are not limited to, attending class, submitting assignments, engaging in in-class or online activities, taking exams, and/or 
participating in group work. Each instructor has the right to establish their own class participation policy, and it is each 
student’s responsibility to be familiar with and follow the participation policies for each course. BMCC is committed to 
the health and well-being of all students. It is common for everyone to seek assistance at some point in their life, and 
there are free and confidential services on campus that can help.   

Single Stop www.bmcc.cuny.edu/singlestop, room S230, 212-220-8195. If you are having problems with food or 
housing insecurity, finances, health insurance or anything else that might get in the way of your studies at BMCC, come 
by the Single Stop Office for advice and assistance. Assistance is also available through the Office of Student Affairs, 
S350, 212-220- 8130. 

Students will be able to identify and apply the fundamental 
concepts and methods of a discipline or interdisciplinary field 
exploring creative expression, including, but not limited to, arts, 
communications, creative writing, media arts, music, and theater.

• Students will recall artist, title, and historical period of artworks in quizzes and 
exams.  

• In quizzes and exams, students will discuss form, style, context, and major concepts 
of artworks.  

• Class discussion will allow students to observe, compare, and fully analyze artworks 
presented.  

• In informal writings cued to images presented in class and to course readings, 
students will provide basic visual analyses discussing style, context, and technique, 
as well as critical analysis.  

• In a formal writing assignment, students will provide more extensive visual analyses 
of an artwork experienced at a local museum discussing style, context, and 
technique, and the critical reception of the object through a study of its 
historiography.

Students will be able to analyze how arts from diverse cultures 
of the past serve as a foundation for those of the present, and 
describe the significance of works of art in the societies that 
created them.

• Student will, in quizzes and exams, answer specific questions about the historical 
contexts of artworks, and write essays on visual art produced from diverse cultures 
and periods to see its progression throughout the globe from the Renaissance to the 
beginning of the 20th century.  

• In a formal writing assignment, students will analyze an artwork in a museum to 
discover the influences surrounding its function and the visual elements displayed.

Students will be able to articulate how meaning is created in the 
arts or communications and how experience is interpreted and 
conveyed.

Students will demonstrate, in class discussions and informal/formal writing 
assignments, an understanding of the effectiveness of various techniques, styles, and 
concepts related to artworks in different historical eras, and how these works were 
received and interpreted to fulfill particular functions.

Students will be able to demonstrate knowledge of the skills 
involved in the creative process. 

Students will, in quizzes and exams, discuss the form, style, and major concepts of 
specific artworks, while exploring the education/training of artists, the creative process 
for individual artists, and develop an understanding of the technical aspects of painting, 
sculpting, designing architecture, and other media.

Assignment Weight                           

Writing: two written papers (20% each) 40% of final grade

Analytical skills: weekly reading summaries 15% of final grade

Met Museum worksheet 15% of final grade

Final Presentation (Visual Analysis) 20% of final grade

Participation (Discussion & in-class writing) 10% of final grade
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Counseling Center www.bmcc.cuny.edu/counseling, room S343, 212-220-8140. Counselors assist students in 
addressing psychological and adjustment issues (i.e., depression, anxiety, and relationships) and can help with stress, time 
management and more. Counselors are available for walk-in visits. 

Office of Compliance and Diversity www.bmcc cuny.edu/aac, room S701, 212-220-1236. BMCC is committed to 
promoting a diverse and inclusive learning environment free of unlawful discrimination/harassment, including sexual 
harassment, where all students are treated fairly. For information about BMCC's policies and resources, or to request 
additional assistance in this area, please visit or call the office, or email olevy@bmcc.cuny.edu, or twade@bmcc.cuny.edu. 
If you need immediate assistance, please contact BMCC Public safety at 212-220-8080. 
  
Office of Accessibility www.bmcc.cuny.edu/accessibility, room N360 (accessible entrance: 77 Harrison Street), 
212-220-8180. This office collaborates with students who have documented disabilities, to coordinate support services, 
reasonable accommodations, and programs that enable equal access to education and college life. To request an 
accommodation due to a documented disability, please visit or call the office. 
   
BMCC Policy on Plagiarism and Academic Integrity Statement Plagiarism is the presentation of someone else’s ideas, 
words or artistic, scientific, or technical work as one’s own creation. Using the idea or work of another is permissible only 
when the original author is identified. Paraphrasing and summarizing, as well as direct quotations, require citations to the 
original source. Plagiarism may be intentional or unintentional. Lack of dishonest intent does not necessarily absolve a 
student of responsibility for plagiarism. Students who are unsure how and when to provide documentation are advised to 
consult with their instructors. The library has guides designed to help students to appropriately identify a cited work. The 
full policy can be found on BMCC’s Web site, www.bmcc.cuny.edu. For further information on integrity and behavior, 
please consult the college bulletin (also available online). 

 

WEEKLY SCHEDULE  
All readings will be made available as links or as PDFs on Blackboard and are to be completed before the class they are 
assigned for. Assigned materials will appear in the folder corresponding to the class date under the “Course Materials” 
section.  
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Date Topic Background Reading Assessment/Notes

Tue, Jan 28 Introduction to Art History I 

Tue, Feb 4 Why do we make art? Paleolithic and 
Neolithic art

- Blackboard: Cynthia 
Freeland: Chapter 2 
and 3 of But Is It Art? 

- Paleolithic Art
- The Neolithic 

Revolution

Tue, Feb 11 Is Writing Art? The Ancient Near-
East and Egypt

- Listen: Statue of 
Ramses II

- Listen: Rosetta Stone
- Ancient Egypt: An 

Introduction
- Gilgamesh
- Hobby Lobby Agrees to 

Forfeit 5,500 Artifacts 
Smuggled Out of Iraq

Tue, Feb 18 Ancient Greece: Looking at ideal 
forms

- Blackboard: Nell Irwin 
Painter “The White 
Beauty Ideal as Science”

- Introduction to Ancient 
Greek Art

- The Art of Classical 
Greece

- Let’s do a Brexit Deal with 
the Parthenon Marbles

Tue, Feb 25 Etruscan and Roman Art - Listen: Head of Augustus
- Introduction to Ancient 

Roman Art
- The Pantheon
- Arch of Titus

Tue, Mar 3 Abrahamic Faiths: Christianity and 
Judaism

- Jewish Art in Late 
Antiquity and Early 
Byzantium

- Dead Sea Scrolls
- Early Christianity, an 

Introduction
- Early Christian Art

Tue, Mar 10 Byzantium, the Romanesque and 
Gothic

- Icons and Iconoclasm in 
Byzantium

- Listen: Holy Thorn 
Reliquary

- Romanesque Art
- Gothic Art

Assignment 1: Article 
Response Due (20%) 

Date
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https://smarthistory.org/paleolithic-art-an-introduction/
https://smarthistory.org/the-neolithic-revolution/
https://player.fm/series/a-history-of-the-world-in-100-objects/statue-of-ramesses-ii
https://player.fm/series/a-history-of-the-world-in-100-objects/rosetta-stone
https://www.khanacademy.org/humanities/ancient-art-civilizations/egypt-art/beginners-guide-egypt/a/ancient-egypt-an-introduction
http://www.metmuseum.org/toah/hd/gilg/hd_gilg.htm
https://www.nytimes.com/2017/07/05/nyregion/hobby-lobby-artifacts-smuggle-iraq.html
https://smarthistory.org/greek_intro/
http://www.metmuseum.org/toah/hd/tacg/hd_tacg.htm
https://www.theguardian.com/commentisfree/2017/apr/04/brexit-deal-parthenon-marbles
https://player.fm/series/a-history-of-the-world-in-100-objects/head-of-augustus
https://smarthistory.org/introduction-to-ancient-roman-art/
https://smarthistory.org/the-pantheon/
https://smarthistory.org/the-arch-of-titus/
http://www.metmuseum.org/toah/hd/jewa/hd_jewa.htm
http://www.imj.org.il/en/wings/shrine-book/dead-sea-scrolls
https://smarthistory.org/early-christianity-an-introduction/
https://smarthistory.org/early-christian-art/
http://www.metmuseum.org/toah/hd/icon/hd_icon.htm
https://player.fm/series/a-history-of-the-world-in-100-objects/holy-thorn-reliquary
http://www.metmuseum.org/toah/hd/rmsq/hd_rmsq.htm
http://www.metmuseum.org/toah/hd/mgot/hd_mgot.htm


Tue, Mar 17 Islamic Art in the Middle East and 
Africa

- Calligraphy in Islamic 
Art

- Geometric Patterns in 
Islamic Art

- Figural Representations 
in Islamic Art

- The Great Mosque of 
Djenné

- The Empires of Western 
Sudan

Tue, Mar 24 Great Empires: China and Japan - Listen: Chinese Han 
Lacquer Cup

- Chinese Painting
- Night Attack on the Sanjô 

Palace

Tue, Mar 31 Hinduism, Buddhism and Angkor 
Wat

- Listen: Pillar of 
Ashoka

- Listen: Seated Buddha 
from Gandhara

- Listen: Shiva and 
Parvati Sculpture

- After the Nightmare, 
Saving Cambodia’s 
Treasures

Met Museum 
Worksheet Due (15%)

No Class: Classes follow Wednesday Schedule

Apr 8-16 SPRING BREAK

Tue, Apr 21 Ancient North America: the North 
East and the South West

Blackboard: Janet Berlo 
and Ruth Phillips: 
Chapter 1 and Chapter 2
- Native America’s 

Necessary and 
Imperfect Law

- Where Words Mean as 
Much as Objects: 
Apaches’ Dispute with 
American Museum of 
Natural History 

Tue, Apr 28 Ancient Mexico: Maya and Aztec Art - Listen: Olmec Stone 
Head

- Listen: Sculpture of 
Huastec Goddess

- Ancient Maya 
Sculpture

- Tenochtitlan

Assignment 2: 
Annotated 
Bibliography Due 
(20%)

Topic Background Reading Assessment/NotesDate
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http://www.metmuseum.org/toah/hd/cali/hd_cali.htm
https://www.metmuseum.org/toah/hd/geom/hd_geom.htm
http://www.metmuseum.org/toah/hd/figs/hd_figs.htm
https://www.khanacademy.org/humanities/art-africa/west-africa/mali1/a/great-mosque-of-djenne
http://www.metmuseum.org/toah/hd/wsem/hd_wsem.htm
https://player.fm/series/a-history-of-the-world-in-100-objects/chinese-han-lacquer-cup
http://www.metmuseum.org/toah/hd/chin/hd_chin.htm
https://smarthistory.org/night-attack-on-the-sanjo-palace/
https://player.fm/series/a-history-of-the-world-in-100-objects/pillar-of-ashoka
https://player.fm/series/a-history-of-the-world-in-100-objects/seated-buddha-from-gandhara
https://player.fm/series/a-history-of-the-world-in-100-objects/shiva-and-parvati-sculpture
http://www.nytimes.com/2004/02/03/arts/after-the-nightmare-saving-cambodia-s-treasures.html
http://www.huffingtonpost.com/entry/native-americas-necessary-and-imperfect-law_us_59035f2ce4b03b105b44b7e3
http://www.nytimes.com/2013/08/20/arts/design/apaches-dispute-with-american-museum-of-natural-history.html
https://player.fm/series/a-history-of-the-world-in-100-objects/olmec-stone-mask
https://player.fm/series/a-history-of-the-world-in-100-objects/statue-of-huastec-goddess
http://www.metmuseum.org/toah/hd/mayas/hd_mayas.htm
http://www.metmuseum.org/toah/hd/teno_1/hd_teno_1.htm


Tue, May 5 Ancient Peru: From the Nazca to the 
Inca

- Listen: Paracas Textile
- Listen: Inca Gold 

Llama
- Andean Textiles
- Gold of the Indies

Tue, May 12 Repatriation: Global Issues from the 
Elgin Marbles to NAGPRA

REVISIT:
- Hobby Lobby Agrees 

to Forfeit 5,500 
Artifacts Smuggled 
Out of Iraq

- Let’s do a Brexit Deal with 
the Parthenon Marbles

- After the Nightmare, 
Saving Cambodia’s 
Treasures

- Native America’s 
Necessary and 
Imperfect Law

- Where Words Mean as 
Much as Objects: 
Apaches’ Dispute with 
American Museum of 
Natural History 

FINAL TUESDAY MAY 19: FINAL PRESENTATIONS (20%)

Topic Background Reading Assessment/NotesDate
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https://player.fm/series/a-history-of-the-world-in-100-objects/paracas-textile
https://player.fm/series/a-history-of-the-world-in-100-objects/inca-gold-llama
http://www.metmuseum.org/toah/hd/adtx/hd_adtx.htm
http://www.metmuseum.org/toah/hd/ingd/hd_ingd.htm
https://www.nytimes.com/2017/07/05/nyregion/hobby-lobby-artifacts-smuggle-iraq.html
https://www.theguardian.com/commentisfree/2017/apr/04/brexit-deal-parthenon-marbles
http://www.nytimes.com/2004/02/03/arts/after-the-nightmare-saving-cambodia-s-treasures.html
http://www.huffingtonpost.com/entry/native-americas-necessary-and-imperfect-law_us_59035f2ce4b03b105b44b7e3
http://www.nytimes.com/2013/08/20/arts/design/apaches-dispute-with-american-museum-of-natural-history.html

